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Editorial: Volume 16, Issue 1 

Sandhiya Kalyanasundaram and Marisa Caitlín Hayes 

Feminist engagements with screendance do not conform to a singular discourse, aesthetic, or 
lineage; rather, they constitute a multiplicity of practices and critical interventions that 
challenge patriarchal norms and foreground the embodied experiences of women, queer, 
trans, and non-binary artists. Screendance, through its interweaving of corporeality and 
cinematic space, operates as a potent medium for articulating resistance, enabling movement 
on screen—expanded, reframed, slowed, or magnified—to invite critical reflection not only 
on what is perceived, but on the modalities of seeing itself. Central to these interventions is a 
commitment to amplifying diverse feminist voices that are locally situated yet resonate across 
transnational contexts. 

This special issue, Feminist Perspectives in Screendance in South Asia, guest edited 
by Urmimala Sarkar and Sumedha Bhattacharyya, seeks to engage with how feminist thinkers, 
practitioners, and artist-researchers across the region are transforming the medium into a 
potent site of critique, creativity, and socio-political intervention. Urmimala Sarkar Munsi is a 
multifaceted scholar with expertise in social anthropology, dance studies, and choreography. 
As Professor at the School of Arts and Aesthetics and Dean of Jawaharlal Nehru University, 
New Delhi, she teaches and researches various aspects of dance, including its potential to aid 
survivors of sexual violence. Her work centers around the intersection of gender, sexuality, 
and dance, and she has contributed significantly to the field of performance studies. Sumedha 
Bhattacharya is an interdisciplinary dance artist, choreographer, researcher, and dance 
filmmaker. She is pursuing her PhD in Ethnomusicology at the University of Music and 
Performing Arts Graz and is currently a faculty member at Jindal School of Liberal Arts and 
Humanities, teaching Screendance and interdisciplinary seminar courses. 

South Asian feminist screendance emerges at the intersection of movement cultures—
classical, folk, contemporary, diasporic—and the region’s evolving media ecologies. 
Screendance in South Asia occupies a dynamic and contested terrain—one shaped by layered 
histories, resistant bodies, and the shifting architectures of gendered power. South Asian 
feminist screendance emerges at the intersection of movement cultures—classical, folk, 
contemporary, diasporic—and the region’s evolving media ecologies. Across India, Pakistan, 
Bangladesh, Nepal, Sri Lanka, and the South Asian diaspora, feminist screendance often arises 
from acts of reclamation: reclaiming public space for female and queer bodies; reclaiming 
movement vocabularies traditionally restricted or codified along gendered lines; reclaiming 
narratives that have been silenced, erased, or rendered taboo. This issue also highlights how 
feminist screendance in South Asia is inseparable from questions of access, technology, and 
global circulation. Digital platforms expand visibility, yet questions of access, policing, and 
viewership remain central. We invite readers to engage deeply with these perspectives, to 
recognize the complexity and richness of feminist screendance in South Asia, and to consider 
how these practices resonate with, complicate, and expand global feminist discourse. 
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We also wish to draw readers’ attention to the range of articles, interviews and reviews that 
complete the issue outside its thematic focus. Interviews with screendance professionals 
engaging with diverse filmic practices, economies, and professional contexts—from festivals 
to film studios— illuminate much of the behind-the-scenes work of screendance production 
and curation, offering valuable insights into the often-overlooked processes, relationships, 
and infrastructures that underpin contemporary screendance practices. Similarly, Dara 
Milovanovic’s phenomenological analysis of Jacquelyn Elder’s 2025 short film No Longer/Not 
Yet offers insights into the invisible labor of the film’s performers. Three book reviews 
complement the feminist theme of the issue, exploring Karen Pearlman’s monograph 
dedicated to filmmaker Shirley Clarke and Mark Alice Durant’s Maya Deren: Choreographed 
for Camera, as well as Pamela Krayenbuhl’s White Screens, Black Dance: Race and Masculinity 
in the United States at Midcentury. 

The issue is further complemented by a report on the inaugural NOFOD Screendance Working 
Group and its roundtable, Screendance, Intermediality & Digital Presences in the Glocal. The 
all-women panel brings together six internationally recognized artists and scholars whose 
discussions of place, embodiment, ecology, archival excavation and intermediality resonate 
with the feminist concerns that run throughout this volume. 

While this issue features three insightful book reviews, several additional publications of 
relevance to the field have appeared since our last issue. Although it has not been possible to 
review all of these titles in the present volume, they attest to the robust and expanding 
scholarship in screendance and related areas of research, and we wish to provide their 
references below. We hope to engage with these works in greater depth in future issues. 
Danser dans les films muets: Une expérience moderne - Marion Carrot, Presses Universitaires 
de Rennes. 
Lo: Tech: Pop: Cult, Screendance Remixed – editors Priscilla Guy & Alanna Thain, Routledge. 
Pulsions dansantes du cinéma expérimental (1920 – 1970) – Bárbara Janicas, Presses 
Universitaires de Vincennes. 
Hollywood Dance-ins and the Reproduction of Bodies – Elizabeth Zimmer, Oxford University 
Press. 
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